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Divine Wrath in Haggadah: A Trajectory of Theodicy 

 

Set me at the head of all the dying 
with a greeting, a message from You. 

 
The desolate call to You, and You don't come. 
So send me, and any others You might choose. 

 
I cannot curse as justly as did Jeremiah. 

 
People are poor, weak; and it seems to me 

that their guilt is Yours; 
their sins, Your crimes. 

 
You are meant to help here, Oh God! 

 
But You are silent, while needs shriek. 

 
So help me to help! I'll fulfill Your duty, 

pay Your debts. 

  

“Help” A J Heschel1  

 
1 "The Ineffable Name of God," trans. by Morton M. Leifman, Continuum: 2005, 33 
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The dramatic moment during the Haggadah when we open the door to Elijah, welcoming him 
into our homes and fill the fifth cup of wine for him. We follow it with a prayer containing some 
of the most vindictive language uncharacteristic of the temper of the evening, thanks and 
gratitude, after which we close the door. I would like to suggest that this late addition to the 
Seder has a complicated history and by careful examination of the prooftexts it makes use of, and 
the underlying midrashim that are implied, we can plot a trajectory of theological protest and 
comfort based on the theology of Eicha Rabba. We can then speculate and project where this 
might help us in our post Holocaust theology. 

The text reads as follows: 

Pour your wrath upon the nations that did not know You and upon the kingdoms that did not call 
upon Your Name! Since they have consumed Ya'akov and laid waste his habitation (Psalms 79:6-
7). Pour out Your fury upon them and the fierceness of Your anger shall reach them (Psalms 
69:25)! You shall pursue them with anger and eradicate them from under the skies of the Lord 
(Lamentations 3:66). 

The three prooftexts cited, have different formulations of the word  ְׁפֹ֣שK   as follows: 

 

Prooftexts: 

ֹל רשֶׁ֣אֲ ם֙יִוֹגּהַ־לעַ Q֗תְמָחֲ Kפֹ֣שְׁ ֹל Q֖מְשִׁבְּ רשֶׁ֥אֲ תוֹח֔פָּשְׁמִ ל֙עַוְ Qוּע֔דָיְ־אֽ  וּהוֵ֖נָ־תאֶוְ וּהלֻּ֔כַיְוַ וּ֙הלֻ֨כָאֲוַ בקֹ֗עֲיַ־תאֶֽ וּל֣כְאָ־יכִּֽ וּארָ֑קָ א֣
פ( ׃וּמּשַֽׁהֵ )  

Pour out Your wrath on the nations who have not heeded You, Upon the clans that have not 
invoked Your name. “For they have devoured Jacob, Have devoured and consumed him, And 
have laid desolate his homesteads.” 

         Jeremiah 10:25 

ֹל Q֗מְשִׁבְּ֝ רשֶׁ֥אֲ תוֹכ֑לָמְמַ לעַ֥וְ Qוּע֥דָ֫יְ־אֹל רשֶׁ֪אֲ ם֮יִוֹגּהַ־לאֶֽ Q֨תְמָחֲ Kפֹ֤שְׁ   ׃וּארָֽקָ א֣

Pour out Your fury on the nations that do not know You, upon the kingdoms that do not invoke 
Your name,  

  ׃וּמּשַֽׁהֵ וּהוֵ֥נָ־תאֶוְֽ בקֹ֑עֲיַ־תאֶֽ לכַ֣אָ יכִּ֭

for they have devoured Jacob and desolated his home. 

         Psalm 79:6-7 
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  ׃םגֵֽישִּׂיַ Q֗פְּאַ֝ ןוֹר֥חֲוַ Qמֶ֑עְזַ םהֶ֥ילֵעֲ־Kפָשְׁ

Pour out Your wrath on them; may Your blazing anger overtake them;  

 

         Psalm 69:2 

The midrash in each setting amplifies the dramatic desire to see the divine pour His anger on 
others even when we are deserving of it: 

The word ְׁפֹ֣שK  is then used by various midrashim to define who is in anger, where should the 
anger be directed and why the anger has not been poured on the appropriate targets. 

Midrashic Source Materials 

A. Midrash Eicha Rabba  begins (as is customary in the exposition of a midrashic 
pericope) with a verse from Zechariah, 

ִלַשָׁוּריְ בשֵׁ֣וֹי ׀ לעַ֣וְ דיוִ֜דָּ תיבֵּ֨־לעַ י֩תִּכְפַשָׁוְ  דיחִ֔יָּהַ־לעַ ד֙פֵּסְמִכְּ וילָ֗עָ וּד֣פְסָוְ וּרקָ֑דָּ־רשֶׁאֲ תאֵ֣ ילַ֖אֵ וּטיבִּ֥הִוְ םינִ֔וּנחֲתַ֣וְ ן֙חֵ חַוּר֤ ם֗
  ׃רוֹכֽבְּהַ־לעַֽ רמֵ֥הָכְּ וילָ֖עָ רמֵ֥הָוְ

 

But I will fill the House of David and the inhabitants of Jerusalem with a spirit of pity and 
compassion; and they shall lament to Me about those who are slain, wailing over them as over a 
favorite son and showing bitter grief as over a first-born. 

        Zechariah 12:10 

 

רמַאֱנֶּשֶׁ ,הבָוֹטלְ תוֹכיפִשְׁ עבַּרְאַ .העָרָלְ תוֹכיפִשְׁ  There are four types of pouring out for good and four for 
bad. 

 ( י ,בי הירכז ):  

םינִוּנחֲתַוְ ) , ןחֵ חַוּר םיִלָשָׁוּריְ בשֵׁוֹי לעַוְ דיוִדָּ תיבֵּ לעַ יתִּכְפַשָׁוְ א ,ג לאוי ןכֵ ירֵחֲאַ היָהָוְ :( ”   רשָׂבָּ לכָּ לעַ יחִוּר תאֶ Kוֹפּשְׁאֶ
יחִוּר תאֶ Kוֹפּשְׁאֶ המָּהֵהָ םימִיָּבַּ תוֹ חפָשְּׁהַ לעַוְ םידִבָעֲהָ לעַ םגַוְ 'וגו , ( טכ ,טל לא קזחי  רשֶׁאֲ םהֶמֵ ינַפָּ דוֹע ריתִּסְאַ אֹלוְ :(

תוֹכיפִשְׁ  רמַאֱנֶּשֶׁ ,העָרָלְ ינָדֹאֲ םאֻנְ לאֵרָשְׂיִ תיבֵּ לעַ יחִוּר תאֶ יתִּכְפַשָׁ  עבַּרְאַוְ .םיהִ�אֱ ( הכ ,במ היעשי Kפֹּשְׁיִּוַ המָחֵ וילָעָ  :(
בִוּ ,וֹפּאַ ביתִכְּ לאקֵזְחֶי ( ח ,ט לאקזחי Qתְמָחֲ ביתִכְוּ ,םיִלָשָׁוּריְ לעַ  :( ) תאֶ Qכְּפְשָׁבְּ ד ,ב הכיא Kפַשָׁ :ןידֵהָוְ ,וֹתמָחֲ שׁאֵכָּ  :(

Kפַשָׁ ביתִכְּ ,ןוֹיּצִבְּ שׁאֵ תצֶּיַּוַ .וֹפּאַ ןוֹרחֲ  ) וֹתמָחֲ תאֶ 'ה הלָּכִּ א ,טע םילהת  אלָ ,Qתֶלָחֲנַבְּ םיִוֹגּ וּאבָּ םיהִ�אֱ ףסָאָלְ רוֹמזְמִ :(
,ףסָאָלְ רוֹמזְמִ רמֵוֹא המָוּ ,ףסָאָלְ הנָיקִ ,ףסָאָלְ יהִנְ ,ףסָאָלְ יכִבְּ אלָּאֶ רמַימֵלְ Kירִצָ ארָקְ הוָהֲ  
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 תאֶ ערַקָוְ הפָּחֻלַ Kלֶמֶּהַ הלָעָ דיָּמִ ,העָרָ תוּבּרְתַלְ וֹנבְּ אצָיָוְ ,הּרָיְּצִוְ הּרָיְּכִוְ הּדָיְּסִוְ וֹנבְלִ הפָּחֻ תיבֵּ השָׂעָשֶׁ Kלֶמֶלְ לשָׁמָ אלָּאֶ 
 בשֵׁוֹי תְּאַוְ וֹנבְּ לשֶׁ וֹתפָּחֻ Kפַהָ Kלֶמֶּהַ ,וֹל וּרמְאָ .רמֵּזַמְ היָהָוְ םינִקָ לשֶׁ בוּבּיאִ וֹלּשֶׁ גוֹגּדְפַּ לטַנָוְ ,םינִקָּהַ תאֶ רבֵּשִׁוְ תוֹאלָיוִּהַ
  .וֹנבְּ לעַ וֹתמָחֲ Kפַשָׁ אֹלוְ וֹנבְּ לשֶׁ וֹתפָּחֻ Kפַהָשֶׁ ינִאֲ רמֵּזַמְ םהֶלָ רמַאָ ,רמֵּזַמְוּ

 אוּה Kוּרבָּ שׁוֹדקָּהַ Kפַשָּׁשֶׁ ינִאֲ רמֵּזַמְ םהֶלָ רמַאָ ,רמֵּזַמְוּ בשֵׁוֹי התָּאַוְ שׁדָּקְמִוּ לכָיהֵ בירִחֱהֶ אוּה Kוּרבָּ שׁוֹדקָּהַ ףסָאָלְ וּרמְאָ Kכָּ
הָיתֶדֹסֹיְ לכַאֹתּוַ ןוֹיּצִבְּ שׁאֵ תצֶּיַּוַ :ביתִכְדִ אוּה אדָהֲ ,לאֵרָשְׂיִ לעַ וֹתמָחֲ Kפַשָׁ אֹלוְ םינִבָאֲהָ לעַוְ םיצִעֵהָ לעַ וֹתמָחֲ .  

 

ֹתּוַ ןוֹיּ֔צִבְּ שׁאֵ֣־תצֶּיַּוַ וֹפּ֑אַ ןוֹר֣חֲ Kפַ֖שָׁ וֹת֔מָחֲ־תאֶ ה֙וָהיְ הלָּ֤כִּ ס( ׃הָיתֶֽדֹוֹסיְ לכַא֖ )  

The LORD vented all His fury, poured out His blazing wrath; He kindled a fire in Zion Which 
consumed its foundations. 

         Lam 4:11 

Rabbi said: "There are four ‘pouring out’ for good and four ‘pouring out’ for evil. The four for 
good: “And I will pour out upon the house of David and upon the inhabitants of Jerusalem a 
spirit of grace and supplications. (Zechariah 12:10)", “And it shall come to pass afterwards that I 
will pour out My spirit upon all flesh (Joel 3:1)", “And even upon the slaves and the 
maidservants in those days will I pour out My spirit (Joel 3:2)", “And I shall no longer hide My 
face from them, for I shall have poured out My spirit upon the House of Israel (Ezekiel 39:29)". 
The four for evil: “And He poured out upon them the fury of His anger (Isaiah 42:25)", “When 
You pour out Your fury on Jerusalem (Ezekiel 9:8)", and it is written:  

"He poured out his anger like fire (Lamentations 2:4)" and here: “Hashem has spent His fury, 
He has poured out His fierce anger (Lamentations 4:11)".  

"He kindled a fire in Zion": It is written: "A psalm of Asaph. O God, heathens have entered 
Your domain (Psalm 79:1)":  

This verse should not have said "psalm", but rather a "lament" of Asaph, a "mourning song" of 
Asaph, an "elegy" of Asaph, so why does it say, "a psalm of Asaph"?  

MASHAL 

Rather it is a parable about a king who made a huppah for his son and its foundation and its wall 
and its decoration, and his son went out and did evil debauchery, and so the king went up to the 
huppah and tore up the curtains and smashed the supports and his tutor (paidogogos) went and 
made a flute of the support and was playing music. They said to him: "The king overturned his 
son's huppah and you are sitting playing music?" and he said to them: "I am playing music 
because he overturned his son's huppah and did not "pour out his anger" on his son.  

NIMSHAL 
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So they said to Asaph: "The Holy One, blessed be He, has destroyed the Temple and you are 
sitting and playing music?" and he said to them: "I am playing music because the Holy One, 
blessed be He, "poured out his anger" on wood and stone and did not "pour out his anger" on 
Israel. See! It is written: "He kindled a fire in Zion which consumed its foundations". 

Lam Rabba 4:14 

The parable of the king and his son is a dramatic example of the shame experience by the father 
on the day his son is getting married. The debauchery triggers his rampage, tearing down the 
chuppa. Along comes the royal tutor who paradoxically plays music during this bedlam. When 
questioned he responds that it could have been worse, the king. Might have harmed his son 
instead his anger was displaced on the chuppa instead. The explication is symmetrical. The 
nimshal has the psalmist Asaf singing a hymn instead of a lament for the same reason. God has 
destroyed Zion but not His Children. 

 

B: Midrash Tehillim 

 

In the next midrash, the 6th psalm is for anyone suffering from sickness or distress or for the state 
of the Kingdom of Israel while suffering through oppression. 

 

דוִדָלְ רוֹמזְמִ    ;תינִימִשְּׁהַ-לעַ ,תוֹניגִנְבִּ חַצֵּנַמְלַ  א .  1 For the Leader; with string-music; on the 
Sheminith. A Psalm of David. 

ינִרֵסְּיַתְ Qתְמָחֲבַּ-לאַוְ    ;ינִחֵיכִוֹת Qפְּאַבְּ-לאַ ,הוָהיְ  ב .  2 O LORD, rebuke me not in Thine anger, 
neither chasten me in Thy wrath. 

 

ביתכד אוה אדה .תינימשה איה םודאו הנומש םהש תויכלמ עברא לע . תינימשה לע חצנמל רחא רבד  ( בל ב לאינד ) 
 .העברא ןהש הנומש ירה .ןירת יהולגרו .ןירת יהוקש .ןירת היתכריו יהועמ .ןירת יהוערדו יהודי בט בהד יד הישאר
  .תינימשה לע רמאנ ךכל .תויכלמ הנומש ירה .לאעמשיו םודא ןודקמו ןויו סרפו ידמ םידשכו לבב

 הנומשמ ונתוא ליצמ התאש העשב ךתוא ןיסלקמ ונא םלוע לש ונובר ה"בקה ינפל לארשי תסנכ הרמא רמא וביא יבר
ר מאנש תויכלמ  ( אי אי היעשי תינימשה לע רמאנ ךכל 'וגו .תונקל ודי תינש 'ה ףיסוי אוהה םויב היהו . (  

יב בותכש יפ לע ףא םלוע לש ונובר ה"בקה ינפל לארשי תסנכ הרמא רמא ימא 'ר םשב ןדוי 'ר   ( בי ג ילשמ יכ  תא (
רמאנש יפ לע ףאו .ינחיכות ךפאב לא .חיכוי 'ה בהאי רשא  ( בי דצ םילהת ךתמח  ( ב לא .הי ונרסית רשא רבגה ירשא

  .ינרסית
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 וילע החרס תחא םעפ .ןהב התוא הדור אוה הילע סעוכש הנידמ לכו םיער ןירנטסוק ינש ול ויהש ךלמל לשמ ןנחוי ר"א
 הדר שקבמ התאש המ לכב ךלמה וננודא ונממ ןישקבמ וליחתה התודרל ןירנטסוק ינש ןתוא הילע חולשל שקבו ותנידמ
ולאמ ץוח ונתוא  

 ול ורמא .המיחו ףא יל המל ןכ םא ןהל רמא .ינרסית ךתמחב לאו ינחיכות ךפאב לא םלוע לש ונובר לארשי ורמא ךכ .
ו טע םש( חולשל ימל ךל שי רמואו םהמ לבקמ ה"בקה ףאו .ךועדי אל רשא םיוגה לא ( ךתמח  ךופש   ( די ה הכימ ) 

ביתכ המ לארשיב לבא .םיוגה תא םקנ המחבו ףאב יתישעו  ( ט אי עשוה   .יפא ןורח השעא אל (

 רמא .ויבאל סיעכהש ידי לע ונב לע הריבעמ אוהש עבשנו תידנה ברח ודיבו ונב לע סעכש ךלמל לשמ רזעילא ר"א
 המ .רשפא יא יתריזג תא לטבל ןכ םגו .יתוכלמו יתוא שרי ימ ךכ רחאו םייח ול ןיא ינב ראוצ לע הריבעמ ינא םא ךלמה
  .ותריזג תא לטיב אל ןכ םגו ונב תא קיזה אל אצמנ .ושאר לע הריבעהו הקיתרנל ברחה סינכה ךלמה השוע

 ינא םא ךלמה רמא .וב הקרוז אוהש ךלמה עבשנו הלודג ןבא וינפל התיה ונב לע סעכש ךלמל ]לשמ[ רמא אנינח 'ר
 תא קיזה אל אצמנ .תחא תחא וב הקרוז היהו תונטק תורורצ האשעו התתכ ךלמה השע המ .םייח ול ןיא דוע וב הקרוז
  .ותריזג תא לטיב אלו ונב

 ול ןיא דוע ותוא הכמ ינא םא ךלמה רמא .םילבח האמ ותוא הכמ אוהש עבשנו ונב לע סעוכש ךלמל לשמ ירמא ןנברו
ינרסית ךתמחב לא רמא ךכל .וראוצ לע הנתנו לבחה תא לטנ השוע המ .םייח : 

In a wonderful trope off the psalmist who asks God to spare His wrath, the bal hamidrash plays 
off the word “eight”2 to redirect His wrath against the nations who torture the exiles. He 
discovers a lament of the 4 exiles and 8 kingdoms Israelites were subjected to. Citing Daniel 
2:31-333 to list them, he then cites Rabbi Aibu who comforts with the prophecy from Isa 11:11in 
which the Lord will recover the remnants of Israel. On that day the psalm to the eighth will be 
sung because it represents the eight kingdoms we survived. 

This is followed by a series of dramatic parables as each attempting to deflect the divine wrath 
away from the son, and, by implication from Israel. The trajectory of the midrash is to stretch the 
psalmist’s plea further by showing the divine where the true of object of His wrath should be 
directed towards. 

 

 
2 The reference “the singer of the eighth” can also be found in Eruchin 13b 

 חישמה תומי לשו עבש אלא עבוש ירקית לא ךינפ ]תא[ תוחמש עבוש )אי ,זט םילהת( רמאנש היה ןימינ תעבש לש שדקמ לש רונכ רמוא הדוהי יבר אינתד
 רמואו רונכב ןויגה ילע לבנ ילעו רושע ילע )ד ,בצ םילהת( רמאנש רשע אבה םלוע לש תינימש אמינ לע תינימשה לע חצנמל )א ,בי םילהת( רמאנש הנומש

גל םילהת(   שדח ריש ול וריש ול ורמז רושע לבנב רונכב 'הל ודוה )ב ,
It says that according to Rabbi Yehudah, the רונכ  of the Beis HaMikdash had 7 strings, but during Yemos Moshiach, it will have 
8 strings and in Olam HaBah, 10 string. 
According to the Maharsha, the strings here represent הריש , with each additional string representing an additional הריש  that we 
will do. In this world, all the תושודק  occur in groups of seven, seven days of the week, shvi'is, yovel the sefiros. (Perhaps these are 
the 7 םוי לש ריש that were said in the Beis HaMikdash). During Yemos Moshiach, an additional הריש  will be said. 
 
3 The king saw a gigantic statue made of four metals, from its gold head to its feet of mingled iron and clay; as he watched, a 
stone "not cut by human hands" destroyed the statue and became a mountain filling the whole world. Daniel explained to the king 
that the statue represented four successive kingdoms beginning with Babylon, while the stone and mountain signified a kingdom 
established by God which would never be destroyed nor given to another people. 
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4 

 
4 William Braude, Midrash on Psalms, Yale University press 1959,96-98  
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In all these parables the king is asked to channel his anger from using cruel inquisitors to some 
other instrument, or in the nimshal, displace his wrath upon other nations as in Psalm 79:6 ךופש 

ךועדי אל רשא םיוגה לא ךתמח …. 
 
C: Mechilta deRabbi Yishmael Beshallach (Shira) 6 
 
In the Mechilta, however, the biggest source material for the Haggadah is found.  

נש אבל דיתעל ךנורח חלשת אלא ןאכ ביתכ ןיא ךנורח תחלש ,ךנורח חלשת מואו )טס םש( 'וגו ךמעז םהילע ךופש ' ' 
וגו בקעי תא ולכא יכ המ ינפמ םיוגה לע ךתמח  ךופש  ' ( י הימרי ):  

It is not written "You have sent forth Your wrath," but "You will send forth Your wrath" — in 
time to come. (Psalms 69:25) "Pour Your wrath upon them, etc." (Jeremiah 10:25) “Pour Your 
wrath upon the nations": Why? (Ibid.) "For they have consumed Yaakov, etc"  

Mechilta 15:75 
 

ומיפב ומניש סרה םיהלא 'נש אבל דיתעל ךימק סורהת אלא ןאכ ביתכ ןיא 5 )  ךימק תסרה ךימק סורהת חנ םילהת  לאו 'ה תולועפ לא וניבי אל יכ המ ינפמ (
אבה םלועל םנבי אלו הזה םלועב םסרהי )חכ םש( םנבי אלו םסרהי וידי השעמ :  

(Exodus 15:7) It is not written "You have destroyed those who rose up against You," but "You will destroy ('taharos') those who 
rise up against You" — in the future, viz. (Psalms 58:7) "O G d, smash ('haras') their teeth in their mouth." Why? (Ibid. 58:5) 
"For they do not consider the deeds of the L rd and His handiwork. He will tear them down ('yeharsem') and not rebuild them": 
He will tear them down in this world and not rebuild them in the world to come.  
 

 ולכא יכ המ ינפמ םיוגה לע ךתמח ךופש 'מואו )טס םש( 'וגו ךמעז םהילע ךופש 'נש אבל דיתעל ךנורח חלשת אלא ןאכ ביתכ ןיא ךנורח תחלש ,ךנורח חלשת
וגו בקעי תא ' ( י הימרי ):  

 
It is not written "You have sent forth Your wrath," but "You will send forth Your wrath" — in time to come. (Psalms 69:25) 
"Pour Your wrath upon them, etc." (Jeremiah 10:25) :Pour Your wrath upon the nations": Why? (Ibid.) "For they have consumed 
Yaakov, etc"  
 

הבהל ףסוי תיבו שא בקעי תיב היהו 'נש אבל דיתעל שקכ ומלכאי אלא ןאכ ביתכ ןיא שקכ ומלכא ,שקכ ומלכאי  ( א הידבוע  תא םישא אוהה םויב רמואו (
וגו שא דיפלכו םיצעכו שא רויככ הדוהי יפולא ' ( בי הירכז  םירצמ לש ןלוק היה ךכ ךלוה ולוק קלוד אוהשכ שקה לבא ךלוה ןלוק ןיא ןיקלוד ןהשכ םיצעה לכ (

 עמוש 'וגו רוחב בכר תואמ שש חקיו 'נש יפל שממ וב ןיא קלוד אוהשכ שקה לבא שממ ןהב שי ןיקלוד ןהשכ םיצעה לכ ,םהילע תאבהש תונערופה ינפמ ךלוה
 ןכו םהילע תאבהש תונערופה ינפמ שממ ןהב היה אל ןיקלוד ויהשכ םיירצמה ךכ שממ וב ןיא קלוד אוהשכ שקה המ שקכ ומלכאי ל"ת שממ םהב היהש ינא

ובכ התשפכ וכעוד ומוקי לב ובכשי ודחי רמוא אוה  ( גמ היעשי  תוכלמ התיה אלש ךדמלל לש ןדובכ ליבשב העשל הררש הלטנש אלא םירצמ לשמ הדורי (
ןונבלב זרא רושא הנה 'מאנש םיזראב אלא םתוא לשומ וניא תויכלמה תא לשומ אוהשכו לארשי  ( י:׳ל לאקזחי םכינפמ ירומאה תא יתדמשה יכנאו רמואו )אג״

והבג םיזרא הבוגכ רשא  ( ב סומע וגו תיזח יד אנליא רמואו ( ' ( ד לאינד  תא לשומ אוהשכ שקכ ומלכאי 'נש שקב אלא םלשומ וניא םירצמה תא לשומ אוהשכו (
 אוהשכ תרפועכ וללצ 'נש תרפועב אלא ןלשומ ןניא םירצמה תא לשומ אוהשכו )ב םש( בט בהדיד הישאר אמלצ 'נש בהזו ףסכב אלא ןלשומ וניא תויכלמה

םי לעוש ונל וזחא 'נש םילעושב אלא ןלשומ וניא םירצמה תא לשממ אוהשכו )ז םש( ןברבר ןויח 'דו 'נש תויחב אלא ןלשומ ןניא תויכלמה תא לשומ  (  ש"הש
דקה וניבר תא סונינוטנא לאש הלוכי םירצמ ץרא ןיאש ונל בותכ םוקמ לכמ עדוי יניא ול רמא ינחצניו ךלמ דומעי אמש אירדנסכאל ךליל שקבמ ינא שו .(ב

דוע היהי אל 'צמ 'ראמ אישנו[ 'נש רש אלו ךלמ אל דימעהל  ( ל לאקזחי תטעמהו םיוגה לע דוע אשנתת אלו הלפש היהת תוכלממה ןמ םיוגב תודר יתלבל םי [(
טכ םש( ).  

 
It is not written (Exodus 15:7) "He has consumed them as stubble," but "He will consume them as stubble" — in time to come, 
viz. (Ovadia 1:18) "And the house of Yaakov will be fire, and the house of Joseph, flame, and the house of Esav, stubble, and 
they will ignite them and consume them, etc." And it is written (Zechariah 12:6) "On that day I will make the chieftains of Judah 
like a stove — fire (burning) wood, torch (burning) sheaf, etc." All woods, when they burn, their sound is not heard; but stubble, 
when it burns, it crackles and is heard. Thus, did the sound of Egypt, in its destruction, make itself heard. All woods, when they 
burn, leave a trace; but stubble, when it burns, leaves no trace. And the L rd said (Isaiah 43:17) "They (the chariots of Egypt) all 
lie together, never to rise, snuffed out like flax" — to teach that there was no kingdom so abject as that of Egypt, but it seized 
power for the moment towards the aggrandizement of Israel. When the (other) kingdoms are symbolized, they are symbolized as 
cedars, viz. (Ezekiel 31:3) "Behold, Ashur, a cedar in the Levanon," and (Amos 2:9) "And I destroyed the Emori from before 
them, whose height was as the height of cedars, etc.", and (Daniel 4:17) "The tree (Bavel) that you have seen, etc." And when 
Egypt is symbolized, it is symbolized only as stubble, viz. "He will consume them as stubble." And when the (other) kingdoms 
are symbolized, they are symbolized as silver and gold (Ibid. 2:32) "This statue, its head of fine gold, etc." And when Egypt is 
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In comparing the language of the midrash and Haggadah the subtle differences will betray an 
underlying difference in theological trajectory of each. The Mechilta follows the prior midrashim 
we cited in Lamentations Rabba and midrash to the psalms inasmuch as the text proposes the 
divine displace His anger on the nations who oppress the exiles because there has already been 
enough suffering. Any divine displeasure for the sins of the nation have been surely exhausted. 
So why are we still suffering? The implied protest in the parables comes out in full force. What 
kind of a king has such a rage attack against his son that he might kill him in the process? The 
theological trajectory of Mechilta in using the prooftexts from Psalm 69 and Jeremiah 10 which 
speak of “pouring out wrath”    ְׁפֹ֣שK      is now displaced to the future vengeance. Where the  
past foreshadows the future just as now the restored exiles from Babylon …so too God will save 
us from future exiles. “Look at how God brought down Nebuchadnezzar and restored the exiles 
from Babylon. If God intervened then, he can will do so again”  
 
 
Haggadah                                                  Mechilta 

 
 

 רשֶׁאֲ תוֹכלָמְמַ־לעַוְ Qוּעדָיְ אֹל רשֶׁאֲ םיִוֹגּהַ־לאֶ Qתְמָחֲ Kפֹשְׁ
  .וּארָקָ אֹל Qמְשִׁבְּ
 

וּמּשַׁהֵ וּהוֵנָ־תאֶוְ בקֹעֲיַ־תאֶ לכַאָ יכִּ .  
 

.םגֵישִּׂיַ Qפְּאַ ןוֹרחֲוַ Qמֶעֲזַ םהֶילֵעֲ־Kפָשְׁ  
ה ימֵשְׁ תחַתַּמִ םדֵימִשְׁתַוְ ףאַבְּ ףדֹרְתִּ  '. 

  
 
Pour your wrath upon the nations that did not 
know You and upon the kingdoms that did 
not call upon Your Name! Since they have 
consumed Ya'akov and laid waste his 
habitation (Psalms 79:6-7). Pour out Your 
fury upon them and the fierceness of Your 
anger shall reach them (Psalms 69:25)! You 
shall pursue them with anger and eradicate 
them from under the skies of the Lord 
(Lamentations 3:66). 
 

 
 חלשת אלא ןאכ ביתכ ןיא ךנורח תחלש ,ךנורח חלשת
  אבל דיתעל ךנורח
  )טס םש( 'וגו ךמעז םהילע ךופש 'נש

 
 בקעי תא ולכא יכ המ ינפמ םיוגה לע ךתמח ךופש 'מואו

וגו ' ( י הימרי ):  
 
It is not written "You have sent forth Your 
wrath," but "You will send forth Your wrath" 
— in time to come. (Psalms 69:25)  
 
"Pour Your wrath upon them, etc." (Jeremiah 
10:25): 
 
“Pour Your wrath upon the nations":  
Why? (Ibid.) "For they have consumed 
Yaakov, and depleted his home” 
 

 

 
symbolized, it is symbolized only as lead, viz. (Exodus 15:10) "they sank as lead." And when the (other) kingdoms are 
symbolized, they are symbolized as beasts, viz. (Daniel 7:3) "and four immense beasts, etc." And when Egypt is symbolized, it is 
symbolized only as a fox, viz. (Song of Songs 2:15) "Seize for us the foxes, etc." Antoninus asked Rabbeinu Hakadosh: I want to 
go to Alexandria. Is it possible that a king will arise there who will beat me? He answered: I do not know. In any event, we have 
it in writing that Egypt is incapable of establishing either a king or a governor, viz. (Ezekiel 29:15) "Of all the kingdoms it 
(Egypt) will be the lowest, and it will not exalt itself again among the nations. And I will diminish them, so that they not 
dominate the nations." 
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Let us examine the version in the Haggadah to discover what underlying polemic is being used 
by seeing the differences in text. David Arnow has compared the two texts and suggested the 
following contrasts:6 
 
 

 
 
He notes the following changes from midrash to Haggadah text: 

1. Changed the order of verses: 
In Midrash…Ps79---69—Lam3 compared with Haggadah Ps 69—Jer 10. 

2. Haggadah substituted Ps 79 for Jer 10 
3. Midrash Added lamentations verse 3:667 

 
The Lamentations verse: 

וס  תחַתַּמִ ,םדֵימִשְׁתַוְ ףאַבְּ ףדֹּרְתִּ  
פ{  .הוָהיְ ימֵשְׁ }  

66 Thou wilt pursue them in anger and destroy them from 
under the heavens of the LORD. {P} 

Has been appropriated from its context in lamenting the first exile to Babylon and resituated in 
the Midrashic world of post Hurban Palestine. 
 
Why add the Lamentations verse to the Haggadah? Here Arnow puts the historical perspective in 
plain view: 
 

1. Lamentations/Eicha refers to destruction of first Temple, whereas 
2. It appears in Mechilta after the second Temple 
3. Refers to future hope after the Crusades. Using comparative piyyutim after the Crusades 

he proposes the use of the Eicha citation might be a response to the First and Second 
Crusades.8 

 
6 Sh'fokh Hamatkha in the Mechilta of Rabbi Ishmael and the Passover Haggadah: A Search for Origins and Meaning 
Conservative Judaism, Vol. 65 No. 1-2 Fall-Winter 2013-2014 
 
 
7 Some Haggadot did quote Jeremiah for instance Ri, Ritva, and Rashbets. 
 
8 First 1095-1099, Second 1147-1149 
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The Machzor Vitry makes use of the passage for the first time and thereafter. combination of 
biblical verses. "The earliest mention of this custom is probably the version of the Haggadah 
found in Machzor Vitry (p. 296). In this version, we find an additional six verses before the final 
verse from Lamentations: five from Psalms and one from Hosea. This version seems to be a later 
addition to the Machzor Vitry as there is no mention of this custom in the description of the 
Seder attributed to Rashi in this same work (p. 2.87.). It is difficult to determine when this 
addition was incorporated into the MachzorVitry. The earliest appearance of these verses that 
can be dated with some certainty is in the work of Eliezer ben Judah of Worms. He mentions 
them as an aside, considering them an accepted custom. There is, as yet, no evidence for the 
recital of these verses outside of Germany or France earlier than this, although they have been 
interpolated into one of the manuscripts of the siddur of R. Amram Gaon." 9 
 
The Piyutim composed after these horrors made use the same metaphors,  
As we see in the Haggadah. Arnow refers us to the Chronicles of Solomon bar Samson (1140) 
referring to the Jews of Rhineland.10  
 
As Arnow suggests: “these responses illustrate the yearning to the return of an interventionist 
God”  
 
“the historical details differed between the Mechilta and the Crusade period, but in both the 
sense of God’s absence offered a particularly painful contrast with God’s palpable presence to 
the biblical exodus, the paradigm of Jewish hope for redemption: 
Please intervene now like YOU did then….” 
 
In fact, Reb Eliezer of Worms had custom to add Psalm 17 7 

 
  ׃Q נֶֽימִיבִּֽ םימִ֗מְוֹקתְמִּמִ֝ םיסִ֑וֹח עַישִׁ֣וֹמ Qידֶסָחֲ֭ הלֵ֣פְהַ

 
“Display Your faithfulness in wondrous deeds, You who deliver with Your right hand 
those who seek refuge from assailants.” 

 
Adding to the pathos of ְׁפֹשK  . 
 
If we may accept the introduction of ְׁפֹשK  as a late addition the honored Seder and we accept the 
trajectory of theological projection used by the paytanim as they struggled to make sense of the 
horrors experienced in the Crusader period, then our task is to extend this plot line to our times. 
 
What kind of a king could sit silently by as a million babies are murdered? 

We are left with the most daring challenge theologically found in Talmud (Gittin 56b) 
 

רמוא ןנח אבא  ( ט ,טפ םילהת  עשר ותוא לש ופודיגו וצואינ עמוש התאש השקו ןיסח ךומכ ימ הי ןיסח ךומכ ימ (
אנת לאעמשי יבר יבד קתושו  ( אי ,וט תומש   םימלאב הכומכ ימ 'ה םילאב הכומכ ימ (

Abba Ḥanan says: The verse states: “Who is strong like You, O Lord?” (Psalms 89:9).  

 
9 JPS Commentary on the Haggadah, Joseph Tabory, 2008 pp 53-4 
10 Arnow op cit p50 
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Who is strong and indurate like You, as You hear the abuse and the blasphemy of that 
wicked man and remain silent. Similarly, the school of Rabbi Yishmael taught that the verse: 
“Who is like You, O Lord, among the gods [elim]” (Exodus 15:11), should be read as: Who is 
like You among the mute [ilmim], for You conduct Yourself like a mute and remain silent in 
the face of Your blasphemers.  
 
Utterly incapable of speech even in the face of Israel’s suffering. This word game, in true 
midrashic style, adding only a single syllable to the word “elim” the pantheon of gods, becoming 
“ilmim” mute, in the face of suffering. 
 
Isaac Bar Shalom (1146) writes in his piyut after the Second Crusade: 
 

 
 
“arise Your mighty power, 
That once smote the monster of the Nile, 
Do not keep silent” 
 
The last line referring to Psalm 83:2 

 שׁרַחֱתֶּ-לאַ    ;Kלָ-ימִדֳּ-לאַ םיהִ�אֱ  ב
לאֵ טקֹשְׁתִּ-לאַוְ .  

2 O God, keep not Thou silence; hold not Thy peace, and 
be not still, O God. 

 
One interpretation, however, does more than vitiate the implicit polytheism of the verse. It re-
punctuates the noun eilim to rebuke God's intolerable silence in periods of persecution. 
Remember, the Torah scroll contains only consonants. The vowels are assigned by tradition, but 
omitted. Hence, without changing a consonant the word eilim could be read as eeleim, i.e.,, 
someone who is mute. Making it plural we get ilmim, meaning, "Who is like You, O Lord, among 
the mute?" The author of this interpretation elaborates - "beholding the humiliation of Your 
children yet keeping silent." The barb is palpable. God's patience is beyond human endurance. 
How much savagery is God prepared to tolerate? This interpretation changes Moses's exultation 
into a lament. God's past intervention into the course of human events provides no assurance for 
the future.11 
 
Though left unexplained, its import is bitterly clear. To be long-suffering can often manifest itself 
as callous indifference. 

 
11 http://www.jtsa.edu/accounting-for-gods-silence, Ismar Schorsch 
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“the interchangeability of eilim and ilmim, of celestials and those who neither hear nor speak, 
became the currency of protest and lament. In the Hebrew elegies composed in Ashkenazi after 
the First and Second Crusades and recited in the synagogue, the accusatory query resurfaces. 
Indeed, these poems are fraught with many other expressions of doubt and dismay. When history 
challenged faith, Judaism sanctioned calling God to account. A genuine covenant needs to be 
observed by both partners. To dispute with God is a sign of a living relationship.”12 
 
  
I leave with the poem by Hopkins: 
 

“ELECTED Silence, sing to me  
And beat upon my whorlèd ear,  
Pipe me to pastures still and be  

The music that I care to hear.”13 
 
 
 

 
 

 
12 Schorsch op cit. 
13 Gerard Manley Hopkins  
 


